LATER WORK,  1797-1826
signed in 1818 for Rundell and Bridge, the goldsmiths,
who had carried out the Kenible vase, and was based
upon the description In the eighteenth, book of the Iliad.
Flaxrnan first modelled the general design, which was
then cast In piaster, and finished up by cutting away.1
From this model, silver-gilt versions were made, which
went to the King, the Duke of York, Lord Lonsdale, and
the Duke of Northumberland. Some bronze versions
were also cast; and plaster casts went to the Royal
Academy, Sir Thomas Lawrence, and Flaxman himself.2
The shield Is undoubtedly a most skilful piece of work,
exhibiting all Flaxman's powers of combining many
figures into a harmonious, smoothly flowing design which
served Wedgwood so well. But, like the illustrations
to the Iliad and Odyssey, It expresses nothing of the full-
blooded, heroic quality of the Homeric warriors. Its
gentle elegance is more in keeping with the heroes and
heroines of The Keepsake and The Booh of Beauty.
Among the pieces produced for private collectors were
a pair of statuettes of Cupid and Psyche commissioned by
Samuel Rogers, for whom also Flaxman designed chimney-
pieces and cornices in his house In St. James's Place. The
present whereabouts of the Cupid and Psyche is unknown ;
but the models for them in the Soane Museum possess the
same dainty grace which marks Flaxrnan*s diploma work
1  See Smith, Life cfNsllekens, ed. Whitten, vol. ii, pp. 359-60.
2  A fine impression at University College, London, was presented by
C R. Cockerel!, R.A.
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